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AUTHOR’S PREFACE

The objective of this work, born from our doctoral thesis, is to offer the first
critical edition and study of the Congestorium artificiose memorie by the
Dominican Johannes Host von Romberch.! The editio princeps of this treatise was
published in Venice in 1520, and its second edition also appeared in Venice in
1533, probably after the author's death. Both Johannes Romberch and his work
played a prominent role in the development of the arts of memory, as its
publication marked a turning point in the evolution of the discipline. Due to its
encyclopedic nature, the Congestorium served as both a culmination of the earlier
tradition and a reference for the composition of later treatises. However, despite its
importance being acknowledged in various works, the textual study of the work has
remained a pending task in modern research.

Furthermore, the renewed interest generated nowadays in the arts of memory
in all its manifestations can be closely related to the importance of significant
images, which are prevalent today in multiple areas: mobile applications, avatars,
social networks, video games, marketing, and advertising. Memory, on the other
hand, remains a commendable quality, although its cultivation in educational
environments is deeply underrated, and it is no longer believed that the acquisition
of knowledge is linked to the capacity to remember. In any case, the conjunction of
the visual material with memory has been sufficiently proven, hence this discipline
has so much to offer. This is evidenced by the numerous meetings and publications
that focus today on the arts of memory and their relationship with other studies,’
such as emblematics, pictorial arts, or literature.

To unravel the relationship between Romberch's treatise and other previous
and subsequent arts of memory, while at the same time elucidating the importance
of the Congestorium on its own, our study begins with a preliminary bibliographic

!'Soon, a translation of the Congestorium into Spanish will also be published. The whole research was
funded by the European Regional Development Fund (ERDF) and the Junta de Extremadura
(Consejeria de Educacién, Ciencia y Formacion Profesional), through the research
project grant IB20180.

2 Take, for example, the monographs Agora: Estudos clissicos em debate. Ars memorativa, 24.1
(2022) and Daphnis. Neighbours in the Landscape of Memory. Encounters — Juxtapositions — Mutual
Influences (2022); and meetings such as ‘Neighbours in the Landscape of Memory’ (Prague, 27—
28/09/19), ‘Texts and Images of Memory (Caceres, 13—-16/09/21), or ‘The Reception of the Art of
Memory’ (Caceres, 28-30/09/23).
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investigation, which we present in the first part of this work.> Subsequently,
through exegetical techniques and resources typical of textual criticism, we
developed the study of the doctrine of the work and its critical edition. With regard
to the edition, we have created a sources apparatus and a positive critical apparatus,
in which we have attempted to resolve the various textual problems posed by a
work as complex as the Congestorium.

Therefore, from this study, it can be concluded that the Congestorium is not
merely a link in the development of the discipline; it is a complete and complex
work with scholastic solutions in the theoretical apparatus, but at the same time, it
gives special relevance to humanistic currents in the more practical sections of the
text.

3 The bibliographic research is particularly reflected in the first four sections of this work, which deal
with Romberch's biography, the state of the art regarding the Congestorium, and the context of the
work and its sources, but also in the section concerning the tradition of the treatise. We provide a
thorough account of all this research in the bibliography.
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I. JOHANNES ROMBERCH AND HIS CONGESTORIUM

1. JOHANNES HOST VON ROMBERCH: BIOGRAPHICAL APPROACH

There are not many preserved details about the life and work of Johannes Host
von Romberch. We know that he was a Dominican from Cologne who lived
between the fifteenth and sixteenth centuries, and that his life's journey was largely
linked to the religious crisis of his time. On the one hand, in his youth, Romberch
spent several years involved in the Reuchlin affair; on the other hand, in adulthood,
he became a staunch defender of Catholic orthodoxy. However, not even these
aspects, the best-documented ones of his life, are devoid of debate. In any case, the
still scarce works on the life of Johannes Romberch fundamentally highlight two
aspects of his biography: firstly, recent works emphasize his authorship of the
Congestorium, the most comprehensive manual of ars memorativa of his time; and
secondly, there is insistence on his belligerence against the flourishing
Lutheranism, which goes hand in hand with his defence of traditional faith (Torre
in Dolce, Dialogo, p. XVIII and Merino, ‘Un dominico’, p. 133).

In general, Romberch's life and production are intimately linked to the Second
Scholasticism,* with the German being one of the most representative authors of
the revitalization of the logical-philosophical theories of Thomas Aquinas. Torre
(in Dolce, Dialogo, p. XX) points out in this regard that Romberch lived at a
crucial moment of the nouva eta dell'oro tomistica, thanks to which he was able to
develop his work under the protection of the great Dominicans of his time.
However, in certain aspects of his biography and his works, there is a slight
openness to new humanistic currents, not only in the Congesforium but also in
other texts edited by him. In the case of the Congestorium, it is worth noting the
mention of Johannes Reuchlin as an authority, the protagonist of the affair that
bears his name and which consisted of a series of trials that pitted him against
many theologians of Cologne.” These apparent contradictions and Romberch's

4 About the concept of Second Scholasticism and its implications, cf. Giacon (La Seconda), di Vona
(Studi), Overfield (Humanism), or Rummel (The Humanist).

5 About the Reuchlin affaire and Reuchlin, cf. Acta iudiciorum, Quétif-Echard (Scriptores), Barham
(The Life), Paulus (‘Die deutschen’), Febure (4u coeur), Brod (Johannes Reuchlin), Nauert (‘Peter’,
‘Humanism’, and Humanism), Bietenholz and Deutschey (Contemporaries, especially vol. 3), Trusen
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efforts to link different trends are also reflected in his life's journey. Therefore, we
will try to elucidate how scholasticism and humanism are combined in the life and
work of this Dominican.

According to Merino (‘El Congestorium’, 162 and 169; and ‘Un dominico’, p.
134), Romberch's biography is divided into three stages: the first one, before 1513,
during which the writing of the Congestorium took place; the second stage, from
1514 onwards, the year he went to Italy as the procurator of the Inquisitor in the
Reuchlin affair; and the last one, from August 1520, when Romberch returned to
Cologne after the publication of the Congestorium.

The first stage of Romberch's life (c. 1485-1514) encompasses his youth and
education in Cologne. It is the least known, and moreover, the data we have from it
present in our view, some inconsistencies. Even the year of his birth generates
some debate: Vasoli (‘Il domenicano’, p. 283) argues that Romberch could have
been born in 1485 and that he entered the Order of Preachers in 1505-1506. Paulus
(‘Die deutschen’, pp. 134—153), on the other hand, believes that Romberch was
born around 1480 and that he entered at the age of 15, that is, in 1495. The root of
the problem lies in a passage from his Apologia (f. 36r), where Romberch reflects
on the importance of the year 1505 in his life.® For this reason, Vasoli considers it
to be the year he entered the Order, at the age of 20, while Paulus considers 1505 to
be the year of his priestly ordination. In accordance with Hartzheim,” we believe
that Romberch must have been born in the last years of the fifteenth century and
that he was indeed ordained a priest between 1505 and 1507, as he himself
indicates in the Apologia. In any case, his membership in the Order of Preachers

(‘Johannes’), Peterse (Jacobus Hoogstraten), Rhein (Reuchling), Rummel (The case), and Prince
(Johannes). As regards the importance of Reuchlin's works beyond the affaire, cf. Febure (4u coeur,
p. 136), who highlights his role as a Hebraist, Burianek (“De arte cabbalistica”), and Murphy (La
elocuencia). About Romberch's role in the affair, Merino (‘Un dominico’) has written more recently,
and we follow him closely in the following pages.

% In the Apologia that Romberch dedicates to the Dominican theologian Johannes Mensing, he points
out the following (1532: f. 36"): ‘Possem tibi miras forsan tragoedias narrare de his que aliquando a
vigintiquinque annis, quando primum accepi hoc munus ob id perpessus sum’. Although the
publication date of the work is listed as 1532, it is possible that the letter was written some time
before, which prevents us from specifying his year of priestly ordination based on this reference.
Priestly ordination typically took place around the age of twnty-four (Davis, ‘Medieval’, p. 113), so it
seems that the year 1505 could be related to that process.

7 Hartzheim (Bibliotheca, p. 345) makes the following statement ‘Is exeunte circiter seculo XV natus
et circa annum MD ordin. pred. col. agrip. amplexus et professus’.
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determined both his life trajectory and his editorial production (Merino, ‘Un
dominico’, p. 162).

Romberch lived and was educated in a renowned Dominican convent in
Cologne.? This convent was one of the major centres of the Albertist and Thomistic
tradition (Vasoli, ‘Il domenicano’, p. 283), and perhaps for that reason, it was
resistant to the incorporation of the emerging humanistic doctrine, in a similar way
to what was happening at the University of Cologne (Merino, ‘El Congestorium’,
p- 163). In Cologne, Romberch's great master was Arnoldus de Tongeren (or de
Tungris), whom he declares as his disciple in several of his works.’ As Merino (‘El
Congestorium’, p. 164) has already pointed out, we believe that this theologian
may have somehow inspired the composition of the Congestorium, as Romberch

t.1% Likewise, as our

mentions his commentary on Aristotle's De memoria in i
author reflects in the letter he addresses to his friend Johannes Grevembroch,'!
both had acquired during these years a certain mastery of the arts of memory, a
discipline that they both frequently applied to their studies, perhaps under the
guidance of de Tungris. In addition to his master, in the Dominican convent,
Romberch met Jacobo Hoggstratten, who served as prior. The prior also held the
positions of sancte theologie magister at the University of Cologne and regent of
the second year of the Studium generale, and later, Inquisitor of Teutonia,
becoming the main opponent of the Hebraist Johannes Reuchlin. According to

Merino (‘El Congestorium’, p. 165), Hoggstratten became Romberch's tutor

8 The Dominican convent in Cologne enjoyed a great tradition among scholastic philosophers, as it
was there that Albertus Magnus founded the Studium Generale of the Order, which would be the seed
of the future University of Cologne and the spiritual centre of the province of Teutonia (Naupert, ‘La
provincia’, p. 156).

% In the Congestorium Romberch calls him preceptor noster (f. 23Y), and in an epistle addressed to
John Fischer (1525: f. Aiv") Romberch points out that he was alumnorum theosophie minimus, adding
further later on: ‘eo quippe tui amore in primis et autoritate magnifici domini rectoris huius nostri
gymnasii magistri Arnoldi de Tongri, viri non vulgari eruditione et multa probitate fulgentissimi’.

19 Although Merino (‘El Congestorium’, p. 164) points out that we do not have evidence of such a
commentary, it is very possible that Romberch refers to the commentary on De memoria that is part
of Arnoldus de Tongeren's Epitomata nova. Romberch's reference to this work of his master is found
on folio 32V.

1 Congestorium, f. 6". In this same letter, Romberch reveals that he composed his Congestorium at
the request of this friend of his, who wanted to preserve in writing the artifice they practised in their
youth. This could be considered not only an excuse for the composition of the work but also a literary
trope since it is not the only treatise on artificial memory in which the recipient of the text is a friend
of the author in remembrance of the practice of the system. Matteolo de Perugia, for example, had
dedicated his treatise, in similar terms to those raised here, to two friends: Brocardus and
Bonaventura.
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possibly from 1508 onwards. Thus, the Inquisitor may have exerted a strong
influence on our author, which is notably evident in the Dominican's participation
in the Reuchlin affair, as well as in his editorial production and his steadfast
defence of the Catholic faith (Paulus, ‘Die deutschen’, p. 135, and Vasoli, ‘Il
domenicano’, p. 284).

This first stage of his life concludedat the end of 1513 when Romberch left for
Italy. At that time, the Congestorium had already been drafted, according to the
letter that Romberch dedicated to his friend Grevembroch, dated in mid-November,
specifically on the Tuesday of the octave of Saint Martin. We believe, then, that
Romberch wrote his work at a time when his masters were exerting a great
influence on him, which would explain the weight he gives to logic, physics, and
scholastic metaphysics as the theoretical foundations of the Congestorium. Taking
this into account, it is very possible that the humanistic aspects of the manual were
incorporated later, during his stay in Italy in contact with new masters.

So, in these early years, Romberch was close to the Inquisitor, as evidenced by
his appointment as procurator in the Reuchlin affair in Rome. According to Merino
(‘El Congestorium’, p. 166), thanks to this, our author achieved a certain notoriety.
Thus, by going to Italy, Romberch positioned himself at the forefront of anti-
Lutheran action in the service of the Order (Torre in Dolce, Dialogo, p. XXI),
participating in the aforementioned affair, although he did not play a leading role,
and in the preparation of several didactic works. In this way, he may have
contributed to spreading Thomistic teaching, not only during his time in Venice but
also upon his return to Cologne, as we will show below. It is also worth asking
whether the new humanistic currents flourishing in Italy influenced him, and if so,
to what extent, which we hope to clarify with the present study.

The second stage of Romberch's life is the best known. It began with his
arrival in Italy in December 1513 and ended with his return to Cologne in the
summer of 1520. We can differentiate in these years two periods, one characterized
by his participation in the Reuchlin affair (1513—-1516), with our author settled in
Rome, and another during which Romberch received most of his theological (and
perhaps also humanistic) formation in Bologna and Venice, having already been
removed from the affair. It should be added that these data are based on what the
author himself related in a series of letters written later, in Venice or Cologne, as
pointed out by Merino (‘Un dominico’, p. 143).
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The Reuchlin affaire began in the autumn of 1513, after years of controversies
and altercations that pitted the early Hebraists against defenders of Catholic
orthodoxy over issues related to the interpretation of the Bible. Hoggstratten
opened an inquisitorial case against Johannes Reuchlin's Speculum oculare," a
work that openly opposed the confiscation and burning of Jewish texts. Ultimately,
this resistance implied a tacit rejection of the considerations of the Teutonic
Inquisition. According to Merino (‘Un dominico’, p. 138), Reuchlin was
summoned in October to Mainz but did not appear until the end of the month. At
that time, the sentence had not been read, and both parties appealed to Pope Leo X,
who entrusted the matter to the Bishop of Speyer. In November 1513, Romberch
was in Kierdorf,'? a small municipality south-west of Cologne. Just a month later,
when the Bishop of Speyer had summoned both parties to initiate the proceedings,
Romberch arrived in Rome to act as procurator for Hoggstraten. On this occasion,
it was the Inquisitor who did not attend the summons. Romberch attended in his
place, but he presented insufficient credentials that ended up being challenged.
Furthermore, under the pretext that both he and Hoggstraten were mendicant friars,
our author refused to pay the required fee (Merino, ‘Un dominico’, p. 139).'*

Romberch appeared before the tribunal again in February 1514, this time being
accepted.’® The decision of the Bishop of Speyer was announced in March of that

12 Guichard Tesson (Roy and Zumthor, Jeux, p. 99) points out that the use of the term speculum in
edifying or encyclopedic texts was very common in the Middle Ages, especially when examples of
imitation were proposed, as is the case with Reuchlin. Thus, the author's moralizing intention is easily
appreciated in the title of his work. On the other hand, the mirror and memory coincide in the
importance they give to the image.

13 In these lines, Romberch has already signed as a professor, so we can infer that he was already
carrying out some teaching duties within the Order (Congestorium, f. 6"): ‘Frater loannes Romberch
de Kyrspe, conventus Fratrum Predicatorum in Colonia professor, loanni Grevembroch, bonarum
artium et philosophie magistro ac medicinarum alme Universitatis Coloniensis baccalaureo, suo
domino et amico, salutem plurimam’.

4 In the Acta iudiciorum (f. Ciiii¥) we find this statement: ‘Inquisitor autem ille F. Jacobus non
comparavit sed quidam religiosus ut asserebat eiusdem ordinis predicatorum Joannes Horst de
Romberg, alias Kerspe, absque et sine mandato legitimo et sufficienti seipsum in iudicio presentavit
cum quodam scripto in forma procuratorii.[...] Respondit idem frater neque se neque principalem
suum teneri ad cautionem prestandam ex quo essent ambo fratres mendicantes, quare nec satis
dationem nec ullam cautionem prestare vellet, ut in actis folio xlvii facie secunda. Et idem pauo ante,
ut etiam extat in actis, confessus fuit quod non accessisset, pro utilitate sui monasterii, ut ibidem facie
prima circa principium. Denegata igitur cautione et evidentiori ac validiori procuratorio non ostenso,
domini comissarii ad instantiam procuratoris appellantis pronunciaverunt F. Ioannem Horst
prenominatum non esse admittendum’.

15 Paulus (‘Die deutschen’, p. 137) points out that, before arriving in Rome, Romberch spent some
time in Ulm. In this regard, Quétif and Echard (Scriptores, p. 84) suggest that he may have studied
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same year and was read in the presence of Romberch, who must not have objected,
as Hoggstraten did not recognize the tribunal (Merino, ‘Un dominico’, p. 139). In
any case, Reuchlin was exonerated, and the Inquisitor was ordered to pay the costs
of the process. Indeed, Hoggstraten and Romberch returned to Rome again to
appeal to Pope Leo X, and in June, he left the decision in the hands of the Venetian
cardinal Domenico Grimani, a renowned Hebraist. Thus, after participating in the
general chapter of the Order in Naples (1515), both lived in Rome during the
intervention in the affair of Emperor Maximilian 1. Hoggstratten was soon
summoned back to Germany because of the emerging Church crisis (Vasoli, ‘Il
domenicano’, p. 284), although, as Merino (‘Un dominico’, p. 141) has already
pointed out, Romberch asserts that Hoggstraten left to attend the provincial chapter
of Landshut in May 1517.'® In any case, Romberch remained in Rome,'” despite
being assigned to the Dominican college of Cologne in the Naples chapter, a
destination confirmed in the provincial chapter of Selestat of that same year.'®

In July 1516, the decision of the Bishop of Speyer was ratified, but apparently,
due to the mediation of the Dominicans Silvestro da Priero and the Cardinal Tomas
de Vio Cayetano, the Pope imposed a mandatum de super sedendo, whereby the
final sentence was postponed (Merino, ‘Un dominico’, p. 140). In this
circumstance, Hoggstraten entrusted Romberch with the publication of the Erronee
assertiones, a pamphlet published in Rome in 1517. In it, the Inquisitor reviewed
the errors spread through Reuchlin's Speculum that affected the Catholic faith. This
was not Romberch's first contact with the printer Mazzochi, who was in charge of

theology there and may have even been a student of Johannes Mensing, although, as Paulus notes,
this does not seem very likely. A trip to Ulm seems plausible, as Romberch also mentions it in the
letter to Garcia de Loaysa that opens the Congestorium (f. 4). Additionally, it is worth mentioning
Romberch's relationship with Paulus Hug Ulmensis, the provincial of the Order in that city, to whom
he dedicates his Determinatio miscellania (1532).

16 Romberch states this in his Alberti Magni commentaria (1520: f. Aiv").

17 Vasoli (‘Il domenicano’, p. 284) pointed out that Romberch remained with Grimani during his stay,
a claim that seems to be incorrect, as the only evidence of this assertion is found in the Congestorium.
In it, Romberch uses the mansion of the Cardinal as an example of the system of places and praises
his library, saying that he had frequented it during his stay in Rome (f. 3"). However, the author does
not affirm anywhere that he resided with the Cardinal.

18 Vasoli (‘Il domenicano’, p. 284) believes that Romberch was appointed as a professor, but his name
does not appear in the Acta capitulorum. We agree with Merino (‘Un dominico’, p. 142, note 33) that
he must have been attributed some teaching function since it is probable that he had already
performed some minor function in 1513, according to the letter addressed to Grevembroch. Romberch
details these years of his journey through Italy in the introductory epistle to the Alberti Magni
commentaria (f. Aiv").
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the Erronee, as it appears from the introductory epistle of the Erronee that a first
version of the work had already been published in December 1516. In that writing,
Romberch had already expressed his intention to leave Rome and leave all his
benefits to the printer due to his precarious economic situation after the departure
of the Inquisitor from Rome (Merino, ‘Un dominico’, pp. 146-7)."

On the other hand, Romberch also took advantage of his stay in Italy to further
his education. There, he continued his theological studies with Silvestro da
Prierio® and received some benefits from Tommaso Campeggi, both trusted men
of the Pope. According to Romberch himself, this was because he was sent to
Rome to attend to certain matters of the Order, and once completed, Tomas de Vio
Cayetano ordered him to stay there awaiting a definitive judgment in the Reuchlin
case (Merino, ‘Un dominico’, p. 142). This prolonged wait for a sentence that did
not arrive finally prompted Romberch to leave Rome, enrolling as a student of
theology in Bologna, where he also studied philosophy (Merino, ‘Un dominico’, p.
159).

The date when Romberch may have arrived in Bologna is uncertain. It seems
clear that he remained there until April 1519, clearly removed from the Reuchlin
affair, as our author does not mention it in any of his Venetian works, except in the
Congestorium. Paulus (‘Die deutschen’, p. 135) argues that Romberch arrived at
the end of 1516, but Merino (‘Un dominico’, p. 147) maintains that he may not
have arrived until June 1517 or that he returned briefly to Rome, as suggested by
his contribution to the publication of the Erronee, dated that year. Furthermore, it is
the author's own letters that allow us to shed some light on his stay in Bologna,
although all of them were written a posteriori and offer mere glimpses into his life.
In any case, Vasoli (‘Il domenicano’, p. 284) points out that it was Silvestro da
Prierio (or Cayetano, according to Merino (‘Un dominico’, p. 144)) who sent him
to Bologna to study theology under Crisostomo Javelli, regent of the Studium.
However, there is no doubt that it was the Inquisitor who instigated this trip, as

19 Romberch laments his economic situation in several passages of the Congestorium, but also in the
introductory epistle of his Alberti Magni commentaria. In this regard, Merino (‘Un dominico’, p. 159)
considers the possibility that Romberch granted Mazzochi the benefits from the sale of the Erronee
because he had not been able to fully advance the payment.

20 In his Malleum Iohannis Fabri, Romberch sees this master as a vir omnium modestissimus et
facetus (f. 17). It is possible, as noted by Tavuzzi (Prierias, p. 90), that Romberch was a student of
Silvestro da Prierio at La Sapienza.
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Romberch himself indicates.?! According to Merino (‘Un dominico’, p. 144), it is
likely that certain negotiations between the Pope and Francis I also took place in
Bologna,?? which would have allowed Romberch to stay informed (and inform the
Inquisitor) in some way about the affair. Likewise, Ulrich von Hutten was also in
Bologna, a supporter of Reuchlin and one of the main subscribers to the Epistolae
obscurorum virorum,” who managed to generate a support network for the
humanist in northern Italy. Furthermore, Romberch's stay in Bologna coincided, as
can be inferred from these events, with the intensification of the Reuchlin affair, as
accusations between the supporters and detractors of both sides escalated. During
these years, as explained by Merino (‘Un dominico’, p. 149), Hoggstraten had lost
much of his strength and support, despite his continuous propaganda efforts. This
decline was further increased with the addition to the case of Franz von Sickingen,
who urged a definitive resolution to the conflict. Shortly before the start of the
negotiations between the Dominicans and this humanist, Romberch left for
Venice,?* where he lived through the final phase of the process.

Our author moved from Bologna to Venice, the publishing hub of the time,
before April 1519,% where he published several texts as a result of his studies in
the previous years.?® Additionally, he met a good number of humanist masters
there, whom he cites in the Congestorium and some other works. As a result of
these studies and the influence of such diverse masters, some researchers, like

21 In the introductory epistle of his Alberti Magni commentaria (f. Aiv") he points out the following:
‘reverendus inquisitor, procuratore apud iudices relicto ad Capitulum provincialem, ad quod summis
erat instantiis vocatus, cum re decrevisset a reverendissimo ordinis magistro me in studentem generale
theologie ad studium Bononiense assignari obtinuit. In capitulo vestro Lanzutensi, quo abiit
ratihabitionem procuraturus, cuius facte nos postmodum Bononie certificavit’.

22 In light of the imminent crisis of the Church, the Pope decided to hold a series of meetings with
Francis [ to attract the French to his cause, as Hoggstraten may also have done (Prince, Johannes, p.
170).

23 About the Epistolae obscurorum virorum, cf. Chomarat (‘Les hommes obscurs’), where the main
criticisms and motivations of both Reuchlin and the Dominican theologians of Cologne are analysed.
Furthermore, details of the conflict and its implications in the development of German universities are
provided.

24 Merino (‘Un dominico’, p. 150) indicates that the negotiations began at the end of 1519. The
agreement of the Dominican Eberhard de Cleves with von Sickingen was to be ratified at the
provincial chapter of Frankfurt on 6 May 1520.

25 In April, he published his Veridica Terre Sancte descriptio, so he may have arrived in Venice in the
first term of 1519.

26 Romberch published in Venice the Alberti Magni commentaria, an edition of the commentary on
the Pauline epistles by Thomas Aquinas, and an edition of the commentary on Aristotle's Physica by
Johannes de Gandavo.
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Quantin (‘Irenée’, p. 136), considered Romberch's education to be more
humanistic, although we do not find this assertion to be accurate. In fact, in Venice,
he worked as a professor in service of the Order for pilgrims going to, or returning
from, the Holy Land, as he announces at the beginning of his /nformatio.

Thus, by the end of the year, Romberch's editorial production had increased
significantly. Among the texts he published was an unauthorized edition of
Erasmus's De duplici copia (December 1519) commissioned by J. Werdberich,
which featured a dedication letter signed in April of that same year (Merino, ‘Un
dominico’, p. 152). A new version of this work, including other didactic texts by
Erasmus, was published in April 1520 in the printing press of Georgius de
Rusconibus,?”’ who also printed other texts by Romberch, such as the
Congestorium. 1If we consider the introductory letter to his Alberti Magni
commentaria, this editorial work was particularly prolific and not without problems
when it came to polishing the texts and adding paratextual elements (Paulus, ‘Die
deutschen’, p. 140). It is likely that at this time, Romberch incorporated some
additions to the Congestorium, influenced by his experience in Venice, such as the
detailed commercial relations in the penultimate chapter and the Italian names
symbolizing certain numerical digits. In this regard, perhaps as a result of some bad
transaction or personal problem, our author includes a not-so-innocent example in a
sentence reflecting his opinion of Italians: ‘Itali dant bona verba, sed nec factis
verba probant’ (Italians have good words, but do not prove them with facts)
(repeated in several passages of the sixth chapter of the fourth treatise). These
indications lead us to argue that Romberch modified the Congestorium as a result
of his stay in Italy, especially in the last months, in light of the dates of this
commercial example.?

During this same period, our author must have written the letter addressed to
Domenico Grimani at the beginning of the Congestorium. In it, he briefly mentions
the affair, acknowledging his opposition to Reuchlin but also praising Grimani as
his protector during his stay in Rome. Romberch considers him a distinguished

27 Georgio Rusconi da Milano or Georgius de Rusconibus Mediolanensis was an active printer in
Venice between 1500 and 1521, the year of his death, when he left his printing press to his children.
He also printed several books by classical authors such as Livy, Ovid, Plutarch, and Quintilian.

28 ‘Petrus de Aquisgrano comparavit Venetiis anno Domini 1520 die vero Mercurii duodecima mensis
Tunii decem libras piperis, pro qualibet libra promisit dare domino Antonio de Anchona unus ducatum
et medium anno 1521 die Iovis vigesima Aprilis; et pro vigintiquinque libris croci eodem die emptis
promisit dare pro qualibet libra tres ducatos die Saturni sive Sabbato decimonona Maii’ (f. 84Y).
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man capable of discerning orthodoxy,* although it is true that at the time this letter
was written, Grimani had already left Rome, and a favourable judgment for the
humanist was expected (Merino, ‘Un dominico’, p. 158). In fact, in April 1520,
Cardinal Garcia de Loaysa granted our author a bachelor's degree in theology. For
this reason, Romberch also decided to dedicate his Congestorium to him, as
reflected in the letter dated 1 May. The fact that this letter accompanied the one
addressed to Grimani could well be a reflection of Romberch's unstable situation,
forced to defend scholasticism in an apparently hostile humanist environment
(Merino, ‘Un dominico’, p. 157). Additionally, we assume that he drafted the letter
after receiving permission to publish his own works, permission he had been
waiting for some time. Shortly thereafter, at the provincial chapter in Frankfurt on
May 6, Romberch was appointed professor of theology at the convent in Cologne.
The notification of his promotion by Eberhard de Cleves must have reached him in
July. In it, he was urged to return to Cologne to carry out his teaching duties,*
even before receiving the bachelor's degree in theology in Bologna. This urgency
may well have been the reason why the number of his publications in Venice
increased during the summer months (Merino, ‘Un dominico’, p. 160). This same
urgency may have also prompted his complaints about his friend's insistence on the
publication of the Congestorium.

On 23 June 1520, unexpectedly, the Pope condemned Reuchlin's work as
offensive to Christianity. With this, Pope Leo X definitively decided the case in
favour of Hoggstraten, possibly to strengthen Catholic orthodoxy in a moment of
crisis due to the advance of Lutheranism. We do not know when Romberch learned
of the outcome of the case, although it must have been before 14 July, since in the
epistle of the Alberti Magni commentaria, dated that same day, he praises
Hoggstraten with all kinds of accolades and mentions all his positions. In any case,
if to this fact we add his distancing from the case, it seems clear that Romberch did
not feel pressured to remove Reuchlin's name from his Congestorium. Therefore,
we agree with Merino (‘El Congestorium’, p. 170) that there may have been a

29 ‘Cumque igitur, reverendissime pater, e procuratore quem gessi apud Episcopum Spyrensem factus
apud reverendissimam dominationem tuam sollicitator contra Capnioneas illas opinationes abs te
iustitiam (ad quam ultroneus videbare) efflagitandam, in dies vel rectius horatim edes tuas
frequentarem’ (f. 2Y).

30 Merino (‘Un dominico’, p. 160) indicates that there is a slight difference between what was
approved at the provincial chapter in Frankfurt (pro secunda forma) and what was announced to
Romberch in the summer (pro prima forma). Likewise, at that chapter, it was requested that all
preachers join before the feast of Peter and Paul (Lohr, ‘Die Akten’, p. 283).
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certain fascination on the part of our author towards the humanist, since the
Congestorium is not the only work in which he mentions Reuchlin as an authority,
as Reuchlin is also considered a model of modus concionandi in the introduction of
the De idoneo verbi (1531: f. 38r). Likewise, it is interesting to note that the name
of the Congestorium coincides with the only work by Reuchlin in which memory is
mentioned, the Liber congestorum de arte predicandi (1504).>! In regard to his
work as an author, the Congestorium artificiose memorie was the only work that
Romberch published while in Venice, since it seems that he still did not have the
necessary authorization to publish his own works (Merino, ‘Un dominico’, p. 148).
The Congestorium saw the light of day on 9 July 1520, just two days before the
letter from Eberhard de Cleves in which the presence of the Dominican in Cologne
was demanded. Be that as it may, amidst busy editorial work, Romberch left
Venice before 31 August 1520.

At this point begins the last stage of Romberch's life, after his return to
Cologne to serve as a professor of theology, a position he would hold until the end
of his life.* During these years, Romberch reached maturity as a theologian, took
cenre stage in doctrinal debate in defence of orthodoxy against the Lutheran
reform, and participated in the inquisitorial process against the humanist Adolf
Clarenbach (Vasoli, ‘Il domenicano’, p. 285). In this sense, his work was not
limited to teaching, and he also dedicated himself to defending Catholicism
through various publications and preaching.>* This did not prevent him from
criticizing the abusive and scandalous behaviour of the clergy in works such as De

31 About Reuchlin’s text, cf. Evans (‘The Ars praedicandi’). This author (‘The Ars praedicandsi’, p.
100) indicates that his De arte praedicandi was dedicated to the Dominican masters. This should not
be surprising, as it was published years before the dispute with the Inquisitor. Evans (‘The Ars
praedicandi’, p. 100) argues that Reuchlin even became a professor of the Dominican novices. On the
other hand, O'Malley (in Murphy, La elocuencia, p. 286) maintains that this treatise on preaching is
quite incomplete and its character is merely transitional, as it does not bring anything new compared
to other medieval manuals. Therefore, it is striking that Romberch mentions Reuchlin in the
Congestorium, considering that the De arte praedicandi is the only place where the Hebraist
addresses memory (and, in general, rhetoric). On the symbolism in Reuchlin's works and its influence
in the field of emblematics, see Volkmann (Hieroglyph, pp. 5, 166 and ff.).

32 Vasoli (‘Il domenicano’, p. 285) even mentions the possibility of a trip to France. However, we still
follow Paulus (‘Die deutschen’, p. 138) on this matter, who argues that Romberch was never in Paris,
or at least, there is no record of such a journey.

33 Among these publications are deeply Catholic works aimed at refuting Lutheran theses
(Antilogiarum, Defensio, and Malleus), others aimed at reaffirming the faith (Christliche Regel,
Determinatio miscellanea, Epistola panegirica, and Ratio confitendi), and commentaries on religious
works of profound significance (the three commentaries on the work of Dionisius Cartusian, a well as
those of Mensig and Konrad Wimpina).
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presbiteris and De idoneo verbi, pointing to these abuses as causes of the
destruction of the Church's unity. These ideas and his constant militancy against
injustices committed by the Church are, in the opinion of Torre (in Dolce, Dialogo,
pp. XIX-XX) and Kraft (‘Communications’, p. 152), the result of many of the
criticisms Romberch received during the last years of his life. Taking this into
account, it seems evident that Romberch must have had a certain number of
opponents among both the Scholastics and the humanists. This is also evident from
his prologues, where he often laments a constant struggle against his adversaries
(Merino, ‘Un dominico’, p. 164).3*

Considering his work in the Order, it is striking that in the Index of Prohibited
Books of 1557, both his De idoneo verbi and his own name are condemned. In
1559, the prohibition of his entire work is recorded. Some researchers gather
information linking Romberch to Lutheranism, which could be a possible cause of
his inclusion in the /ndex. On the one hand, Vasoli (‘I domenicano’, p. 285) argues
in favour of his fidelity to traditional faith; on the other hand, Kraft
(‘Communications’, p. 152) considers the possibility that our author may have
aligned more with reformist ideas in his later years, even supporting Luther's cause,
a thesis supported by Paulus (‘Die deutschen’, p. 135). However, we agree with
Merino (‘El Congestorium’, p. 163), who states that the reasons for his name
ending up in the /ndex are still poorly understood. It is difficult to ascertain the
extent to which his De idoneo verbi may have been considered heretical, whether it
was due to intrinsic causes within the work itself, or if the condemnation was
related to some of his opponents.

Very little is known about our author's final days, but it seems that Romberch
must have died in the early months of 1533. We do not know the exact date or
cause, although it must have been unexpected, as his editorial work continued to be
extensive in his final days. Paulus (‘Die deutschen’, p. 143) indicates that his death
was very early,> and even includes his obituary (‘Die deutschen’, p. 152): ‘Obiit
Venerandus in Christo pater, frater loannes Comberg [sic], Kirspensis, Ord.

34 At the beginning of his Farrago (f. 357), Romberch writes the following: ‘me certiorem reddas
quam malo felle luridus Zoilus quispiam me apud proceres ecclesie istic presentes traducat, rodat,
caderet et dilaniet canino quodam dente, ceu nomen meum et famam adeo denigraturus ac me prorsus
invisum omnibus reddere velit’. Paulus (‘Die deutschen’, p. 152) even points to a bitter confrontation
with the preachers of Munich, for which we have no other information.

35 Paulus states (‘Die deutschen’, p. 143): ‘Leider sollte er durch einen allzu friihen Tod daran
verhindert werden’.
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Predicatorum et sacre theologie doctor, qui pro recognitione et impressione
librorum Dionysii Cartusiensis multum laborem sustinuit’ (The venerable father in
Christ, Brother Johannes Comberg [sic], from Kierspe of the Order of Preachers
and doctor in Sacred Theology, passed away. He carried out a great work for the
revision and printing of the books of Denis the Carthusian).

In conclusion, all the aspects of Romberch's life and work mentioned are
particularly useful for understanding the Congestorium, a highly elaborated work
in which the author reflects on much of his knowledge, his education, and his
resources to generate an encyclopedic manual where everything is well integrated.
This mastery of the subject matter was strengthened, in our opinion, in Italy, where
he may have acquired certain learning about the new trends in the arts of memory
and integrated it into a work to which he had already given shape when he left
Kierspe at the behest of the Inquisitor. Our author also worked in the service of the
Preachers during his years in Italy, receiving new influences over the seven years
of his journey from his teachers, the relationships he forged, and the texts he
edited. Traces of this environment, so far removed from the conventual, are, in our
view, evident in certain passages of the Congestorium, which would prove the
possible changes that the author introduced into the text during his Italian stage.
For this reason, it is conceivable that perhaps Romberch, along with other authors
of his time like Johannes Cochlacus (Merino, ‘El Congestorium’, p. 163), was one
of the first Dominicans to pave the way for the renewal of the Order referred to by
Torre (in Dolce, Dialogo, p. XX). In this regard, we will try to ascertain the extent
to which Romberch was sensitive to humanism, insofar as he incorporates classical
sources into his work®® and the doctrine of renowned humanists such as Petrus
Ravennas and Jacobus Publicius, whose names are mentioned with particular
frequency in the Congestorium.

36 In 1508, theologians censured the study of pagan poets, so that in the Studium of Cologne only
Virgil was read (Merino, ‘El Congestorium’, p. 163). However, Romberch himself in his Farrago
includes a list of his favourite classical authors (f. 38"), among whom are Boethius, Seneca, Cicero,
Sallust, Valerius Maximus, Quintus Curtius, Apuleius, Celsus, Lucian, Plautus, Terence, Lucan,
Ovid, Horace, and Juvenal. With some exceptions, most of these authors appear in some way in the
Congestorium, either through quotations, allusions to their works, or through using their vocabulary
to compose alphabetical lists of words. As regards the specific case of Ovid's influence, it is worth
noting the importance of the Ovidius moralizatus in the medieval tradition, as pointed out by Riché
(Roy and Zumthor, Jeux, p. 159).
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Therefore, the conjunction of humanism and scholasticism that surrounded our
author throughout his life from the moment he arrived in Rome is reflected in his
Congestorium to the extent that, as we intend to demonstrate with this study, it is
one of the guiding threads of his mnemonic doctrine. Undoubtedly, Romberch's life
unfolded intimately linked to the development of the process against Reuchlin, as
his situation seemed to change according to the requirements of the Order at each
moment. This dedication to the Order is also reflected in the last years of his life,
even if the above-mentioned approach to Lutheranism had actually occurred, as his
staunch defence of Catholic doctrine is even more evident in his final works. As
Merino pointed out (‘El Congestorium’, p. 174), Romberch cannot be considered a
humanist theologian, but he does show a certain inclination toward those new
principles and methodologies without exceeding the limits of his scholastic
training.

2. ROMBERCH AND THE CONGESTORIUM IN MODERN STUDIES

As is well known, studies on the arts of memory began to proliferate in the
twentieth century and have continued to multiply in recent years. Furthermore, they
are no longer limited to surveys of the evolution of the discipline, such as the
excellent works of Ludwig Volkmann (A4rs), whose Ars memorativa was
pioneering in this field, Helga Hadju (Das Mnemotechnische), or more recently,
Paolo Rossi (Clavis) and Frances Yates (7The Art). In recent years, monographs
have been published on specific authors or aspects, with varied approaches and
broader perspectives, and even compilations of memory treatises from both the
Middle Ages and the Renaissance. It is sufficient to mention in this context
scholars like Lina Bolzoni,*” Pietro Corsi,*® and Mary Carruthers.?* Upon all these
contributions, current studies on ars memoriae in general, and on Johannes
Romberch in particular, have been built. With regard to Romberch, we can say that

37 Lina Bolzoni has published some works about specific treatise writers (‘Teatralita’) and about some
aspects related to physical spaces of memory (La stanza, and ‘Le tecniche’).

38 Pietro Corsi published, in collaboration with Lina Bolzoni, a landmark compilation of studies
addressing various aspects of medieval and Renaissance mnemonics.

39 Mary Carruthers has extensively studied the contexts in which the ars is applied (The Book, ‘The
Poet’, and ‘Rhetorical’), as well as the history of this ars (Machina). Alongside J. M. Ziolkowski, she
published in 2002 an anthology of texts on the art of memory, gathering fundamental passages and
works of the discipline.
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he is an author to a large extent eclipsed by Jacobus Publicius and Lodovico Dolce
(Merino, ‘Bases’, p. 1335), and that mentions of our author in some of the current
works have been conditioned by the first authors who approached the
Congestorium.

Thus, the literature on Romberch can be divided into two groups, depending
on the significance of our author's presence in each work. Firstly, references to
Romberch in general studies on the history of the discipline are brief and
unoriginal. Secondly, some scholars have delved into certain aspects of the
Congestorium and Romberch's life, with perhaps the most significant and
noteworthy approaches coming from other fields, as we will see later on.

3. ROMBERCH IN THE HISTORY OF THE ARTS OF MEMORY

Comprehensive studies on the arts of memory originated with Volkmann (A4rs
memorativa, 1929). His work is noteworthy for its detailed analysis and the large
number of treatises collected, starting from three works that address the ars
memoriae in Antiquity.*” The medieval journey of the author through mnemonics
leads him to treatise writers such as Roger Bacon (Tractatus de arte memorativa),
Thomas Aquinas, a fundamental authority for scholastics, Ramon Llull, or
Petrarch.*! With respect to the Renaissance, Volkmann stands out both for the
study of images and for the breadth of his catalogue of texts, which includes
Thomas Murner (Chartiludium logice, 1507), Gregor Reisch (Margarita
philosophica, 1503)*, Jacobus Publicius (Oratorie artis epitomata, 1482), Petrus
Ravennas (Artificiosa memoria, 1491)*, and Romberch himself (Congestorium
artificiose memorie, 1520), although he does not particularly focus on the latter.

40 From the rhetorical standpoint, there are three classical texts that address the art of memory:
Rhetorica ad Herennium, De oratore by Cicero, and Institutio oratoria by Quintilian. These authors
and some Greek philosophers are analysed in greater detail by Blum (Die antike).

41 For the role of Petrarch in the ars memorativa, see Torre (Petrarcheschi, and 2022).

4 1t is worth noting that Margarita philosophica by Gregor Reisch has a marked encyclopedic
character, which probably explains the presence of a chapter on the technique of memory per locos et
imagines. Furthermore, the work was well known for its wide dissemination in the educational
sphere, which is why Romberch used it to construct an example of a system of real places (II, 4). We
cite the Margarita based on the 1508 edition, as this edition presents a text that is more similar to
what Romberch includes in the second treatise.

43 The text of Petrus Ravennas, along with those of Trapezuntius and Sanctius, was edited, translated,
and commented on by Merino (Retdrica y artes).
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Much briefer is the work of Helga Hadju, published in 1936, Das
mnemotecnische Schriftum des Mittelalters. The conciseness of this work makes it
a sort of overview of the art of memory from classical Greece to the Renaissance,
following the footsteps of Volkmann, but with less attention to iconographic
elements and the relationship of mnemonics with painting, something that was
appreciated in her predecessor. Once again, the mention of the Congestorium is
very brief, only highlighting its encyclopedic nature.

A few decades later, in 1960, Paolo Rossi's Clavis universalis was published.
This author explores the influences of the art of memory in other fields such as
theatre, combinatorial arts, and encyclopedism, all derivatives of the ars in the
Renaissance period. The analysis of these elements guides the author to define the
ars from a semiotic perspective, which has become one of the most developed
perspectives through which to study the arts of memory in recent decades.**
Another fundamental contribution of this work is that Rossi relates mnemonics to
discursive rules through the ordo locorum and the rules of signification of tropes
and figures, key elements in both disciplines. As regards the Congestorium, Rossi
considers it a manual with a marked practical character. Rossi simply points out
that Romberch closely follows Petrus Ravennas and that the popularity he achieved
in Italy was thanks to Dolce's translation. However, he acknowledges Romberch's
importance as a treatise writer, especially for his theoretical apparatus* and his
influence on Brunian combinatorics, an idea that is repeated almost invariably in
subsequent studies.

In 1966, Frances Yates published her The Art of Memory, perhaps the most
influential and widely disseminated volume among those reviewed here. This
work, while following in the footsteps of previous ones, presents a broader
perspective on the art of memory. Yates traces the evolution of the discipline from
the rhetorical tool it was originally to the universal code it became through the
contributions of Lullism and Neoplatonism in the Renaissance. From this work, the

4 This is the perspective of the studies by Umberto Eco (Trattato di semiotica generale, or Cultura y
semiotica), who studies memory as a semiotic process that is understood through the decoding of the
images that signify the memories they represent.

4 Two years earlier, Rossi had highlighted elsewhere Romberch's work for not being exclusively
practical (‘Studi sul lulismo’, p. 171). We consider it possible that this assertion led later researchers
to understand the Congestorium as a work too complex to be truly used for the practice of the
discipline. On the other hand, Rossi is a fundamental author for understanding the Lullian
implications of the art of memory in the Renaissance (‘Studi’).



THE CONGESTORIVM ARTIFICIOSE MEMORIE BY JOHANNES HOST VON ROMBERCH 33

Congestorium gains some notoriety, as Yates cites its author as one of the four
great treatise writers of the art, alongside Publicius, Petrus Ravennas, and
Rossellius (1996: 138).4 However, she defines the work as ‘a strange congestion
of memory material’ and reduces its interest to a mere transmitter and interpreter of
certain aspects of Publicius's doctrine. She also points out that its principles stem
from the precepts of Aristotle, Cicero, and Thomas Aquinas (7he Art, pp. 93, 105,
106, 116, 141), and later adds Petrus Ravennas to this list (The Art, p. 138).
Furthermore, Yates highlights on several occasions the didactic-theological nature
of the work (The Art, p. 123), as well as the importance Romberch places on
preaching and scholastic tradition (The Art, pp. 106, 131), eventually considering
him one of the foremost Dominican generalizers of the art of memory alongside
Rossellius (The Art, p. 137).

This approach to the Congestorium is evident in later authors, such as
Carruthers, who describes it as ‘a congestion of lore’ (The Book, p. 161), although
she later uses it to decipher the complex system of spheres adopted by Publicius. In
this regard, Yates's analysis of the theory of places largely influenced the course of
studies on the Congestorium. Following her work, analyses focus on the use of
visual alphabets and the spheres of the universe, as well as the use of Hell,
Purgatory, and Paradise as mental places, greatly influenced by Dante and Petrarch
(The Art, p. 116), although in this regard, she considers Romberch more of a
follower of Boncompagno da Siena (7The Art, p. 103). This latter point will be
highlighted almost invariably in subsequent works. In this respect, the researcher
emphasizes the importance that Petrarch's text holds in Romberch's work,
suggesting that his authority in the Congestorium is comparable to that of Thomas
Aquinas (The Art, pp. 110, 123). Furthermore, Yates observes that some of the
quotes attributed to Petrarch by Romberch are not taken from his texts (The Art, p.
123), something that Torre would later revisit years later (Petrarcheschi). Finally,
the author, besides mentioning that the Congestorium consists of four parts (The
Art, p. 138), outlines a series of features of the treatise, although she refers to them
in relation to the evolution of the discipline rather than their own importance. It is
worth noting in this regard the lists of organizing terms (The Art, p. 131); the
models of place, namely the cosmos, fictitious places, the system of paradise (The
Art, p. 138), the zodiac, and real places (The Art, pp. 139—140); and the visual

46 Clucas (in Nikulin, Memory, p. 141) places Romberch as a fundamental author in the continuum of
the discipline, highlighting him for the extent of his work.
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alphabets, which, in her opinion, stem from an attempt to write with images in
mind (The Art, p. 141).

From the 1990s onwards, different approaches and study models were
progressively applied to the arts of memory. The following works are the result of
these approaches. In 1990, La memoria del sapere was published. This is a
collective work edited by Pietro Corsi in which researchers from different fields
participated. This volume turned out to be the first step towards the
interdisciplinarity of memory art studies.*’ Just two years later, the same author,
along with Lina Bolzoni, published La cultura della memoria, a work that further
explores the relationship between the arts of memory and disciplines such as
philosophy, literature, semiotics, and painting.*® In this case, the role that the
author attributes to the Congestorium goes through Yates, as she recognizes that
her predecessor strives to demonstrate that the Divine Comedy was a mnemonic
apparatus in its entirety. Bolzoni largely rejects this idea, believing it would be an
excessive simplification of Dante's text, as also stated by Umberto Eco (in Bolzoni
and Corsi, La cultura, p. 45).

In 1995, La stanza della memoria by Bolzoni was published, a study on
various Italian humanists whose works can be closely related to mnemonics. Thus,
this discipline once again opens itself to multidisciplinary studies.* In this work,
the Congestorium is notably absent. In fact, in several passages, Bolzoni relies on
Dolce as the primary source (Bolzoni, La stanza, pp. 174, 192) rather than the
German author. However, an image from the 1533 edition is used to exemplify the
architecture of the places. This was not Bolzoni's last approach to studies on the
arts of memory, as in 2015, the same author resumed her research on the humanist
Giulio Camillo with an excellent critical edition of L idea del teatro (1550).

47 More recently, similar compilations have been published, such as the one edited by Dolezalova,
Wojcik, and Kiss (The Art of Memory), which gathers various contributions on medieval central
European memory treatises and their influence. Another example is the compilation edited by Berthoz
and Scheid (Les arts), which explores the iconographic aspect of the discipline.

4 1In 1992, Coleman also published her Ancient and Medieval Memories, a work that studies artificial
memory from its origins to the Renaissance in a panoramic view, encompassing psychological
aspects. However, it does not include significant references to the Congestorium.

4 An example of this type of approach can be seen in Berguer's work (‘The Hand’), which analyses
the renowned role of music in memorization, as well as the memorization of music itself in a time
when musical notation was not as widespread as it is today. It is noteworthy that, although Romberch
incorporated, among other resources, a musical tetragramma to exemplify the rhythm of versification,
Berger does not even mention the Congestorium in his study.





